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ABOUT THE EXHIBITION

For Richard Allan Thomas's first exhibition at Isza
Gallery, the artist debuts a cross section of work
showcasing multiple processes and techniques which
have been core to his research driven practice.
Richard's multi-pathed approach brings together a
multidisciplinary language comprising sculpture,
paintings, drawings, diagrams, conceptual prototypes
and research based image transfer ‘maps’. Situated
between ‘sculptor’, ‘painter’ and ‘researcher’ Richard is
perhaps best described as ‘artist’.

[ In, Though and From ] On Loss, Memory and Radical
Futurisms charts a narrative arc of discovery starting
with a series of readings. His ‘Research Machine’, a
bricolage sculptural table enables incremental non-
academic meandering through projects speaking on
new global imaginaries, chronopolitics and
transtemporality. While reading the second chapter of
T.J. Demos’s Radical Futurisms: Traditions of the
Oppressed/Avengers of the Future and historical texts
documenting the black experience in the prairies
Richard develops works that cite his literary pathways
and build context around his early memories and
experiences growing up with his mother in northern
Alberta during the 80’s and 90’s.

The Death Mask Mould, gilded in 24 Karat gold acts as
the centrepiece of the body of work memorializing
Richard’s late mother Zorina Thomas (Maiden: Baldwin
- b. 1951 - d. 2017). Developed from family album
sourced imagery, the moulds internal form was
generated from a depth from which to create a
thermoplastic additive print to cast. The multistage
process employed the generous labor of many artists,
lifelong friends close to him, intended to forge new
memories around her image and overwrite the
experience of the viewing at his mothers wake. In
making a transtemporal artifact to honour her life,
Richard presents a timeless family heirloom will last
generations.
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Time in Print

Richard Allan Thomas

Transtemporal Cartography 01:

Recruiting the Dead & De-reifying Victimhood

2024

Ink and Guache annotated Gel and Xylene Image Transfers on Manila
121.9x121.9x 0.6 cm /48 x 48 x 0.25 in

125.7 x 125.7 x 3.81 cm / 49.5 x 49.5 x 1.5 in (framed)

CND 5,000.00
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Richard Allan Thomas

Transtemporal Cartography 02:

Chronopolitics / Colonization of Time

2024

Ink and Guache annotated Gel and Xylene Image Transfers on Manila
121.9x121.9x0.6 cm /48 x 48 x 0.25 in

125.7 x 125.7 x 3.81 cm / 49.5 x 49.5 x 1.5 in (framed)

CND 5,000.00
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Futunsm provides the protocol for a chronopol of subjective

- — cipation shown seated in a Uving room filled with clocks
eplaying different times, BQF member Rasheedah Philipps appears
casing 40 three mirrors atop a wooden desk and examining old
N..m».:“l"" and a small book—the kind containing arcane mystical
L nowlodge. A volce-over emerges, Its sound reverberating as if
emanating froma distant realm, providing the following directions:

— Seat yourself or stand In front of the mirrors in a darkened room with a 1

nall flickering light, such as a candle or flashlight. Create a vacuum in
{he rooin by scaling it from excess light and sound coming from

sutside the room. Stand two mirrors upright to form a right angel. Take

5 small dock, and place it in front of the mirror before you. Set the clock
{he mirror over and over until you llon%;l&t&u words. If

you take reflections to your left as the past and reflections to your right
s the future, and use each reflecton to signify one day, you can see
yourself yesterday and yourself tomorrow or as far ahead or behind as
vou wish. Your lmages in the mirror should morph, the further back or
forward you look. To conclude the exercise, count backwards from ten.

When you get to one, you will be fully back in the present. _J

. [ \en minutes fast. Repeat the words: “Who am |, where have I been” into ]

Its a sumple and formal experiment: a recipe for time travel. lts '] \
provisional testing comes without any expectation for preordalned \
results. But by cultivating agency in navigating time, the exercise alms to
Jccess undetermined temporality in the struggle against the linear
structuring of experience. Its trial In retrocausality—the practice of past
potential futurity and, equally, future possible history—occurs viathe
spatiotemporal morphology of mirroring visuality and echolng sounds
Creating a poctics of temporal disarticulation and creative
recomposition, the video offers the lnidial steps, \f abstract and
nonspectfic, for enhancing soclopolitical mancuverability agalist the
time traps of raclal capitalism. 1t also supplies an aesthetics of protocol,
+ Iraining In practice, that constitutes a replicable set of cony -atinns fot
tme travel avallable 1o anyone who wishes to experiment.
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Richard Allan Thomas

If you really think about it life shouldn’t feel this strange

2024

Gouache Landscape transpositions, 36 Japanese Ink Block washed Gel Image Transfers on Manila
121.9x121.9x0.6 cm /48 x 48 x 0.25 in

125.7 x 125.7 x 3.81 cm / 49.5 x 49.5 x 1.5 in (framed)
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Richard Allan Thomas

We think we figured out why it was like that

2024

Gouache Landscape transpositions, 36 Japanese Ink Block washed Gel Image Transfers on Manila
121.9x121.9x 0.6 cm /48 x 48 x 0.25 in

125.7 x 125.7 x 3.81 cm / 49.5 x 49.5 x 1.5 in (framed)

CND 7,500.00
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Richard Allan Thomas

Death Mask of Zorina Thomas (Maiden name: Baldwin)
b.1951-d. 2017

2024

Death Mask Reference:

The Journal of the Royal Society of Antiquaries of Ireland

Interior of the mould of Dean Swift’s Death Mask at Trinity in Dublin, Ireland
1951
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Richard Allan Thomas

Death Mask of Zorina Thomas (Maiden name: Baldwin)

b.1951-d. 2017

2024

Carbon Black Pigmented UltraCal 30 Cast from Thermoplastic Additive Print
Generative Depth Map from family album sourced imagery

Gilded in 23 Karat Gold

50.8x38.1x17.9cm/20x 15 x 7 in

N/A
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THIS EXHIBITION IS ON VIEW AT
95 KING ST E
TORONTO
ISZA GALLERY

RICHARDALLANTHOMAS.COM

Gallery



